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As one of the three major religions in the world, Buddhism has tens of thousands 
of believers. When Buddhism was introduced into China, it produced far-reaching 
influence in many aspects to China from top to bottom. Buddhist music, as one of the 
convenient methods that Buddha enlightened beings, plays a subtle role during the 
spread process of Buddhism culture. Its solemn, elegant, distant acoustic features have 
the deterrent effect and strong infectivity no matter to monks or laymen. For Buddhist 
practitioners, Buddhist music can create a religious atmosphere and contribute to the 
understanding of Zen. For general people, Buddhist music can make people feel 
comfortable and purity, which can postpone imbroglios of the world. 
Firstly, the paper starts at the point of exploring the development and 
morphology of Buddhist music, and then focuses on the first form and meaning of 
Buddhist music in the period of primitive Buddhism, which ascertains its inherent 
inevitability of the development of Buddhist music. The inevitability depends on what 
Dharma wants it for on the one hand and needs of reality on the other. Then, the paper 
mainly introduces historical background of Chinese-style Buddhist music, which we 
can understand the premise of the emergence and development of Buddhist music in 
China and the further analysis of impact and change of the spread of Buddhism and its 
culture on Chinese culture. And on this basis the paper teases the historical process of 
Chinese-style Buddhism music and clarifies the basic context of  Buddhist 
Chinese-style in music, which it shows the flexibility and aesthetic development of 
Buddhist music. At the same time, this paper selects the Buddhist chants as 
Chinese-style Buddhism music’s masterpiece to make an horizontal analysis and 
details the basic type, musical structure and the specific application in Buddhist rituals 
of Chinese Buddhist chant music. It gives us a general overview of Buddhist Music 
History while analyzing the Buddhist chants through microcosmic angle. Intersection 
warp and weft which make us understand the culture of Buddhist music better. 
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